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THE FOREIGNER’S HOME DETAILS

Release Date  2017  
Running Time  57 minutes
Language  English and French with English subtitles.  
Website  www.theforeignershome.com 
Film Credits  www.theforeignershome.com/credits
Trailer  wwwtheforeignershome.com/movietrailer/
Press Kit  www.theforeignershome.com/press-kit/

Contact  Geoff Pingree and Rian Brown, Ice Lens Pictures
10 N. Professor St., Rice Hall 116, Oberlin, OH 44074
440-985-8743 / 440-935-1267; 
geoff.pingree@gmail.com / rbrownorso@gmail.com

Social Media  www.facebook.com/theforeignershome

Logline  Who IS the foreigner? So wonders Toni Morrison in her solemn vision of art’s 
power to redeem a world riven by race, power, and money.

Synopsis  The Foreigner’s Home explores Toni Morrison’s artistic and intellectual vision 
through “The Foreigner’s Home,” her 2006 exhibition at the Louvre. Through exclusive 
footage of Morrison in dialogue with artists, along with extensive archival footage, music, 
and photographs, the film presents a series of candid and incisive exchanges about race, 
identity, “foreignness,” and art’s redemptive power.
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PRESS RELEASE

September 14, 2017

The Foreigner’s Home is a feature-length documentary film that explores the vision and work of Toni 
Morrison through “The Foreigner’s Home,” the 2006 exhibition she guest-curated at the Louvre. 
Morrison invited renowned artists whose work also deals with the experience of cultural and social 
displacement to join her in a public conversation that she had been pursuing for years through 
her own research and writing and in her teaching at Princeton University. The film expands that 
conversation, combining exclusive footage of the Nobel Laureate in dialogue with artists—first, in 
Paris in 2006 and then, in 2015, at her home in New York state—with extensive archival film foot-
age, music, and still images to present a series of candid and incisive exchanges about race, identity, 
“foreignness,” and art’s redemptive power.

To address the increasingly urgent questions of “foreignness” evident in the forced migration 
of unprecedented numbers of political refugees in the Americas, in Europe, and in the Middle 
East, and to highlight art’s crucial role in comprehending the human problems that surround such 
questions, the film includes extensive archival still and motion pictures of American and inter-
national topics and events basic to Morrison’s vision—from slavery to the blues, from Hurricane 
Katrina to the current migration crisis in the Middle East and Europe.

At the Louvre ten years ago, Morrison posed a series of candid and timely questions (Who 
is the foreigner? Where is home? Who decides?) about the ongoing divisions—national, cultural, 
religious, ethnic—that feed so much contemporary conflict in the U.S. and around the world. “It 
may be that the most defining characteristic of our times,” she noted, “is that…walls and weapons 
feature as prominently now as they once did, in Medieval times…”

In response to the despair of the growing number of displaced and unwanted people, Morri-
son pointed to the artist as a figure with unique powers and responsibilities in the ongoing human 
struggle to break down barriers and find liberation, identity, and community: “Art invites us to take 
the journey…from data to information to knowledge to wisdom. Artists make language, images, 
sounds to bear witness, to shape beauty and to comprehend.”

Neither biography nor traditional documentary film, The Foreigner’s Home is instead a provoc-
ative and timely meditation on some of humanity’s oldest and most deeply rooted schisms and 
hatreds. Whether delivering a formal speech or talking informally with radio hosts or filmmakers; 
whether enumerating the ways, throughout history, in which people have included and excluded, 
lionized and blamed, protected and destroyed each other; whether identifying the shame about 
slavery and racial inequality that still festers in the American psyche; Morrison returns frequently 
and passionately in her work to the fragile and often repressed experience of the outsider in human 
society, for she believes that understanding the experience of the foreigner is crucial to imagining 
and building a more just and peaceful world.

Made with Morrison’s full support, drawing on unreleased video recordings of her 2006 
residency in Paris shot by her son Ford, and executive produced by the late Jonathan Demme, The 
Foreigner’s Home conveys the substance, power, and relevance of the incisive warning Morrison 
issued ten years ago: “The destiny of the twenty-first century will be shaped by the possibility or 
the collapse of a shareable world.” 
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ARTISTIC STATEMENT

In “The Foreigner’s Home”, her 2006 exhibition, Toni Morrison drew connections among 
diverse figures, works, and events—from painter Theodore Gericault’s The Raft of the Medusa 
to filmmaker Charles Burnett’s Killer of Sheep, from jazz to hip-hop, from the U.S. Civil Rights 
movement to Hurricane Katrina—to conjure a shareable world whose well being depends on the 
never-ending public conversation that is art.

In Paris, she surprised many when she brought a group of local slam poets into the Louvre to 
highlight her belief in the power of unfettered (and sometimes disruptive) artistic expression to 
transform society. Referring to these poets, she observed that…young people’s music is always despised 
and hated as corrupt, violent, sexual…Mozart was despised as a kid when he was composing too many 
notes, too much, too fast. Jazz was the worst music you could hear.  It was banned. Blues was banned. Rock 
music was banned. [Y]oung people’s music is banned until it becomes the music of the land, and the same 
thing happened with hip-hop…But…despised as it is, young people’s music…change[s] the language. And 
some people are afraid of that…I was interested in un-policed language—language without the cops.

Our film, The Foreigner’s Home, seeks to extend Morrison’s vision, honoring both its intellectual 
power and subversive artistic challenge.

To do this we deploy a number of distinctive resources, including exclusive on-camera 
conversations between Toni Morrison and Haitian-American writer Edwidge Danticat in 
Morrison’s home in Grand-View, New York; digital video footage, shot by Ford Morrison on 
location at the Louvre in Paris in November 2006 in which Toni Morrison speaks with French 
and European radio and journalists as well as invited writers, choreographers, filmmakers, and 
musicians (William Forsythe, Charles Burnett, and French Slam poets, among others); original, 
hand-drawn, animation footage; archival still and motion pictures of critical topics and events in 
the American—and especially African-American—experience (from the blues to recent episodes 
of racial violence); and original musical and sound scores by Oberlin Conservatory of Music 
composers.

Despite Morrison’s incalculable cultural and social influence, no non-fiction motion pictures 
exist that seriously engage her work and ideas. Our film, intended for a national and worldwide 
audience through festivals and public television, addresses this gap. Made with her full support, The 
Foreigner’s Home illuminates the ongoing human struggle for liberation, identity, and community 
to which she speaks in her larger body of writing and explores and reaffirms her conviction—
expressed in “The Foreigner’s Home,” as in her writing and public speaking—that art has the 
power to ignite the kind of open exchange essential to the life of any genuine community.

With The Foreigner’s Home, we hope to convey the substance and relevance of the incisive 
warning Morrison issued ten years ago: “The destiny of the twenty-first century will be shaped by 
the possibility or the collapse of a shareable world.” 

´
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THE FOREIGNER’S HOME FILMMAKERS

Rian Brown, Director/Producer/Editor/Animator
Geoff Pingree, Director/Producer/Editor/Writer
Jonathan Demme, Executive Producer
Ford Morrison,  Louvre Unit Producer & Cinematographer
Edwidge Danticat, Narrator
Jay Ashby, Composer
Peter V. Swendsen, Sound Designer

RIAN BROWN  •  DIRECTOR/PRODUCER/EDITOR/ANIMATOR
Rian Brown is an independent filmmaker, visual artist, and Associate Professor of Cinema Studies 
at Oberlin College. She grew up in Boston, studied visual art at Massachusetts College of Art and 
received her Masters of Fine Arts in film from the University of California, San Diego. Brown’s 
work spans a variety of film genres, including experimental, animation, documentary, and video 
installation. For the past two decades she has written, produced and directed many short films 
including Into the Scrum, Presence of Water, The Settler and Death of the Moth which have 
screened internationally at film festivals and museums including the L.A. Hammer Museum 
of Art, Harvard Film Archive, The Wexner Center for the Arts, Anchorage Museum of Art, 
MOCA Cleveland, Nashville International Film Festival, Ann Arbor Film Festival, Women in 
the Director’s Chair and others. Reflecting Brown’s background in painting and cinematography 
her films employ visually dynamic imagery, hand-painted animation, and experimental techniques. 
Brown co-directed Blue Desert ~ Towards Antarctica, a multichannel video installation shot 
during an expedition to Antarctica with National Geographic. Brown was Associate Producer for 
feature documentary, Raise the Roof, a heroic story about rebuilding a Polish synagogue, which 
appeared on PBS in 2017 and won Best Documentary in the Seattle Jewish Film Festival and 
screened in over sixty film festivals worldwide.  In 2009, she co-founded and co-directs the Apollo 
Outreach Initiative, a media education program that works with urban youth in the Cleveland 
area. She has received numerous awards including three Ohio Arts Council Individual Excellence 
awards and was an artist in resident at the Headlands Center for the Arts. In 2015, Brown and 
her colleague Geoff Pingree were awarded grants from the Andrew W. Mellon Foundation and 
the Ford Foundation’s Just Films initiative for the production of The Foreigner’s Home, a feature-
length documentary on the intellectual and artistic vision of author Toni Morrison.  Her work 
focuses on women’s issues, social justice and experimenting with new forms of animation and 
time-based art.  
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GEOFF PINGREE  •  DIRECTOR/PRODUCER/EDITOR/WRITER 
Geoff Pingree is an Emmy Award winning documentary filmmaker, a photographer, a writer, 
and Professor of Cinema Studies at Oberlin College. He earned both a master’s and doctorate 
in English and American Literature and Film Studies at the University of Chicago and, before 
coming to Oberlin, worked in public television in Washington, DC, where he also directed 
Catholic University’s Program in Media Studies and George Washington University’s Institute 
for Documentary Filmmaking. His film work has been broadcast on venues including PBS and 
Discovery. His photography received National Geographic’s 2008 World in Focus Grand Prize 
and has been published widely in magazines and newspapers includingNational Geographic 
Traveler, the New York Times, and the International Herald Tribune. He co-edited New 
Media, 1740-1914(MIT), a collection of scholarly essays, has authored scholarly articles on 
documentary and Spanish cinema, has written about media, culture, and politics for the New 
York Times, the International Herald Tribune, the Los Angeles Times, Wired, theNation, 
the Economist, the American Prospect, Ms. Magazine, Cineaste, and National Geographic 
Traveler, among others, and has worked as a correspondent in Spain for both TIME and the 
Christian Science Monitor. With colleague Rian Brown, he founded and directs the Apollo 
Outreach Initiative, a media education and community outreach program housed in Oberlin’s 
historic Apollo Theatre. He also directs StoryLens (storylens.org), a non-profit organization that 
produces short independent documentary films about pressing social issues in order to promote 
education, encourage public dialogue, and facilitate political change. He is currently editing The 
Return of Elder Pingree, a feature-length autobiographical documentary he shot in Guatemala. 
With Brown, he created BLUE DESERT ~ Towards Antarctica, a multi-channel video 
installation shot during a three-week expedition to Antarctica. With grants from the Andrew W. 
Mellon Foundation and the Ford Foundation’s JustFilms Initiative, he and Brown are currently 
completing The Foreigner’s Home, a feature-length documentary on the intellectual and artistic 
vision of Nobel Laureate Toni Morrison. The film, which will be released in summer 2017, 
explores the ideas that Morrison articulated—and the public conversation she began—in an 
exhibition she guest-curated at the Louvre in 2006.  

JONATHAN DEMME  •  EXECUTIVE PRODUCER
Jonathan Demme (Director) began his career as a writer and producer with Roger Corman in 
1971 and directed and produced more than 40 movies. His films have been nominated for 20 
Academy Awards, including Beloved, Melvin and Howard, Philadelphia, Kurt Vonnegut Jr.’s 
Who Am I this Time?, Rachel Getting Married, The Manchurian Candidate, and Silence of the 
Lambs, for which he won the Oscar for Best Director in 1991. 
     His documentaries and performance films include Cousin Bobby, The Agronomist, Haiti 
Dreams of Democracy, Stop Making Sense, Swimming to Cambodia, Neil Young Heart of 
Gold, Neil Young Trunk Show, Neil Young Journeys, Jimmy Carter: Man from Plains, I’m 
Carolyn Parker, The Good the Mad and the Beautiful, New Home Movies from the Lower 9th 
Ward, Tavis Smiley’s Been In the Storm Too Long and Enzo Avitabile Music Life. 
     Demme’s most recent projects were Ricki and the Flash, starring Meryl Streep, Kevin Kline, 
Audra McDonald, Mamie Gummer and Rick Springfield, released in 2015 and a concert film 
featuring Justin Timberlake and his band, the Tennessee Kids which was released in 2016.

FORD MORRISON  •  LOUVRE UNIT PRODUCER & CINEMATOGRAPHER
Ford Morrison was born in Washington DC on June 18 1961. He studied at the University of 
California at Berkeley and at the Architectural Association in London. Morrison, based in New 
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York since 1992, is an Architect for Princeton University’s Plasma Physics Laboratory. 
     This idea of a film to document artists and writers in Paris was an opportunity for me to 
examine the unpoliced language of politics and art. The Louvre provided an ideal setting for 
the dissemination of both art and theory to many new participants. For eight weeks I filmed 
the newly curated installations, slam poets and writers, choreographers, dancers, musicians and 
actors. The Foreigner’s Home developed toward a cultural polemic to open dialogue where 
none existed. From the NY Times:  Foreign Bodies, an installation in the Louvre’s Melpomène 
Gallery in which the American choreographer William Forsythe and the German sculptor and 
video artist Peter Welz have revisited Francis Bacon’s last—unfinished—portrait.

FEATURED COMMENTATORS 
AND COMPOSERS/MUSICIANS

TONI MORRISON  •  WRITER 
Toni Morrison is recognized as one of the most influential writers in American literary history. 
In 1993, she was the first African American woman to win the Nobel Prize for Literature. Her 
eleven major novels—The Bluest Eye, Sula, Song of Solomon, Tar Baby, Beloved, Jazz, Paradise, 
Love, A Mercy, Home, and God Help the Child—have earned extensive critical acclaim. She 
received the National Book Critics Award in 1978 for Song of Solomon and the 1988 Pulitzer 
Prize for Beloved. Her books of essays include Playing in the Dark: Whiteness and the Literary 
Imagination; and The Origin of Others drawn from her 2016 Norton Lectures at Harvard 
University; the edited collection Race-ing Justice, En-Gendering ; and the co-edited collection  
Birth of a Nation’hood.
     Ms. Morrison’s lyrics include the song cycles “Honey and Rue” commissioned by Carnegie 
Hall for Kathleen Battle, with music by André Previn; “Four Songs” with music by Mr. Previn, 
premiered by Sylvia McNair: “Sweet Talk” written for Jessye Norman with music by Richard 
Danielpour; and “WomanLife.Song” commissioned by Carnegie Hall for Jessye Norman with 
music by Judith Weir. She also wrote the libretto for the opera “Margaret Garner” with music 
by Richard Danilepour.  After premieres in Detroit, Cincinnati, and Philadelphia, “Margaret 
Garner” opened at the New York City Opera in September 2007.
     Morrison is the Robert F. Goheen Professor Emerita in the Council of the Humanities at 
Princeton University. Prior to her Princeton appointment she held the Schweitzer Chair at the 
State University at Albany. She was a senior editor at Random House for 20 years.
     Looking to provide her students opportunities to engage in real-life work with professional 
artists across various arts fields, Ms. Morrison created the Princeton Atelier at Princeton 
University in 1993. The program convenes guest artists to develop some aspect of a professional 
project in the company of students. Ms. Morrison directed the program until 2006 when she 
became emerita and Consultant to the Atelier.
     Among her many prestigious awards are the 2000 National Humanities Medal, the 2010 
Chevalier, Ordre national de la Légion d’honneur, the 2012 Presidential Medal of Freedom, 
The 2016 PEN/Bellow Award for Achievement in American Fiction, and the 2017 American 
Academy of Arts and Sciences Emerson-Thoreau Medal.
     Morrison is a trustee of the New York Public Library, a member of the American Academy of 
Arts and Sciences and a member of the Author’s Guild.
    She has degrees from Howard and Cornell universities and honorary degrees from numerous 
institutions including Harvard and the Sorbonne. 
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EDWIDGE DANTICAT  •  NARRATOR
Edwidge Danticat is the author of several books, including Breath, Eyes, Memory, an Oprah 
Book Club selection, Krik? Krak!, a National Book Award finalist, The Farming of Bones, The 
Dew Breaker, Create Dangerously, and Claire of the Sea Light. She is also the editor of The 
Butterfly’s Way: Voices from the Haitian Dyaspora in the United States, Best American Essays 
2011, Haiti Noir and Haiti Noir 2. She has written six books for children and young adults, 
Anacaona, Behind the Mountains, Eight Days, The Last Mapou, Mama’s Nightingale, Untwine, 
as well as a travel narrative,After the Dance. Her memoir, Brother, I’m Dying, was a 2007 
finalist for the National Book Award and a 2008 winner of the National Book Critics Circle 
Award for autobiography.  She is a 2009 MacArthur fellow. Her most recent book is The Art of 
Death: Writing the Final Story, which was published in July 2017.  

JAY ASHBY  •  COMPOSER
Jay Ashby is a four-time GRAMMY winning producer and has received multiple nominations 
in other categories, including Arranging and Engineering. A “consummate musician” whose 
talents “know few bounds” (Pittsburgh Tribune-Review ), Ashby has performed, toured, and 
recorded with some of the most renowned jazz artists in the industry for over 30 years. As a 
member of The United Nation Orchestra, under the direction of Paquito D’Rivera, and the 
Dizzy Gillespie Alumni All-Star Big Band, Ashby forged long lasting musical relationships 
with jazz greats including Jon Faddis, Monty Alexander, James Moody, Jimmy Heath, Randy 
Brecker, and Slide Hampton, among many others. Through his association with trumpet master 
Claudio Roditi, Ashby developed a strong affinity for Brazilian Jazz, which led to many years as 
a soloist with Astrud Gilberto, as well as arrangements, tours, performances and recordings with 
numerous Brazilian artists including Tania Maria, Kenia, Ivan Lins, Trio Da Paz, and the fathers 
of Bossa Nova Joao Gilberto and Antonio Carlos Jobim.
     Ashby can be heard as both a trombonist and a percussionist on over 175 recordings covering a 
continuum of styles from jazz and pop to world music. Ashby’s current release, Mistaken Identity 
(CD Baby 2011), with fellow trombonist Steve Davis, has received critical acclaim within the jazz 
industry, remaining on the national air-play list for an unprecedented 16 weeks, reaching as high 
as #2. As an arranger, among numerous others, notable recordings include Live in Paris with Paul 
Simon, Beyond Brooklyn with Herbie Mann and Phil Woods, A Day Like This with New York 
Voices, and both of Nancy Wilson’s GRAMMY winning albums, Turned to Blue and R.S.V.P.
     His versatility as a pop trombonist, percussionist, and arranger began in 1999 with pop icon 
Paul Simon, with whom Ashby toured and performed extensively both on the stage and on 
television. Appearances with Simon include the Today Show, Saturday Night Live, Late Show 
with David Letterman, in addition to performing alongside James Taylor, Stevie Wonder, and 
a host of other artists honoring Paul Simon at the 2007 Gershwin Award Show. Most recently, 
Ashby participated in the start studded HBO broadcast of the 25th  Anniversary of the Rock 
and Roll Hall of Fame at Madison Square Garden.
     A YAMAHA artist for many years, Ashby conducts master classes, residencies, and clinics 
worldwide, including annual events in Germany, Brazil, and Russia. He holds degrees from 
Ithaca College and Duquesne University, and is currently on faculty at Oberlin Conservatory 
where he serves as Associate Professor of Jazz Studies.  

PETER V. SWENDSEN  •  SOUND DESIGNER
Peter V. Swendsen is interested in creating a sense of place for performers and listeners, often 
by using field recordings and real-world processes in music that combines acoustic instruments 
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with electronics. Several such pieces are featured on his recent CD, Allusions to Seasons and 
Weather. In 2016, he premiered What Noises Remain, an evening-length work for percussion, 
electroacoustic sound, text, and video, co-created with percussionist Jennifer Torrence and based 
on Shakespeare’s The Tempest. A professor at the Oberlin Conservatory of Music, where he 
chairs the Technology in Music and Related Arts department, Swendsen studied at Oberlin, 
Mills College, and the University of Virginia, and spent a year in residence at the NoTAM 
studios in Oslo as a Fulbright Fellow. He has created over forty scores for dance, including 
recent collaborations with David Shimotakahara at Ground Works Dance Theater in Cleveland 
and Amy Miller at Gibney Dance in New York City. The Foreigner’s Home is his third 
collaboration with Rian Brown and Geoff Pingree.  
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AN ICE LENS PICTURES FILM
A PRODUCTION OF CLINICA ESTETICO AND FORD MORRISON STUDIOS

A FILM BY RIAN BROWN & GEOFF PINGREE

Produced and Directed by 
RIAN BROWN & GEOFF PINGREE

 
Executive Producer 

JONATHAN DEMME
  

Producer
FORD MORRISON

 
Based on Writings by and Interviews with

TONI MORRISON
 

Original Score Composed by
JAY ASHBY & PETER V. SWENDSEN

 
Editing 

RIAN BROWN
GEOFF PINGREE
YARI WOLINSKY

 
Animation

RIAN BROWN
 

Writing
GEOFF PINGREE

Louvre Cinematography
FORD MORRISON 
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Additional Cinematography (Grand-View)
DREW DICKLER

JACOB HOCHENDONER
KERVIN MARSEILLE

Additional Cinematography (Antarctica)
RIAN BROWN & GEOFF PINGREE

Sound Recording
OLIVE NWOSU

Production Assistants
JULIA DAVIS

DREW DICKLER
SOPHIE HARARI
NIKKI HEYMAN

JACOB HOCHENDONER
KATHERINE LOMBARDO

OLIVE NWOSU
CLAIRE READ

ASHER SHAY-NEMIROW
LEAH AKI WOOD

Motion Graphics
DRIVE EFFECTS
BILLIE ALEMAN
JUSTIN DIENER

LOUISE BAKER LEE
RICH LEE
MASAN YI

Additional Editing
DREW DICKLER
NIKKI HEYMAN

JACOB HOCHENDONER
OLIVE NWOSU

Post-Production Assistants
EMILY COHN

LEAH AKI WOOD

Post-Production Services
HENNINGER MEDIA, INC.

LAURA HARRELL
JUSTIN RADANO

Re-recording Mixer
DAVID KOWALSKI
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Colorist
DAVE MARKUN

Voice Over Recording
PETER MAERZ, DIRECTOR OF PROGRAMMING, 

WLRN PUBLIC RADIO AND TELEVISION, MIAMI, FLORIDA

Graphics and Title Design
BARBARA WOLINSKY, TRILLIUM STUDIOS

Translation
BERNADETTE BEROUD

THOMAS CHEVRIER
MONICA GEORGE

Fixers (Paris)
BERTIN LEBLANC

AMY SERAFIN

Make up (Grand-View Shoot)
JACKIE SANCHEZ

Catering (Grand-View Shoot)
CHRIS SPEZIAL, NYACK GOURMET

Production Accounting
PAMELA SNYDER

Legal
CHARLOTTE PERTUISET

GEORGE L. SHEANSHANG
DONICA VARNER

Additional Sound Composition
ISAAC JONES

JOSEPH MISTEROVICH

DRAMA SECTION
STEPHEN BECKER

NATHAN MENDELSOHN
DUNCAN STANDISH

CORY TODD

Recorded and Mixed by 
NATHAN SWEDLOW
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OBERLIN CONSERVATORY
Conductor and Director

JAY ASHBY

Piano
SULLIVAN FORTNER

Drums
ZAIRE DARDEN

Acoustic Bass
PETER DOMINGUEZ

Vocals
REGINALD BOWEN

LA TANYA HALL
KIM NAZARIAN

Violin
CAMILLE BACKMAN

CAMILLE VOGLEY-HOWES

Viola
CHRIS JENKINS

Cello
ISAIAH BODEN
KARL HENRY

Bass
EMMA ADOMEIT

Clarinet
TIBERIU BAICOIANU

Bass Clarinet
ALEX DERGAL

English Horn
CASEY KEARNEY

Bassoon
CORRINE CROWLEY

Oboe
DAVID VAN BEVEREN

Vibraphone
MATTHEW DIBIASE
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Cymbals/BowedEffects
JOHN MINOR

Additional Acoustic Bass
IAN ASHBY

ARCHIVAL MATERIAL
Archival Research

RICH REMSBERG

Archival Footage
AP ARCHIVE

ASIA SOCIETY
CHARLES BURNETT

F.I.L.M. ARCHIVES
GETTY IMAGES
HISTORIC FILMS

INA
NATIONAL ARCHIVES AND RECORDS ADMINISTRATION

ODDBALL FILMS
DA PENNEBAKER

REELIN’ IN THE YEARS
STREAMLINE FILMS

 
Archival Images

BRIDGEMAN IMAGES
CLEVELAND PUBLIC LIBRARY

EVERETT COLLECTION
LIBRARY OF CONGRESS

LORAIN HISTORICAL SOCIETY
LORAIN PUBLIC LIBRARY

 
Additional Archival Material

ARTE TV
BBC

EURONEWS
LIFE+TIMES

MAKE IT FUNKY! (MICHAEL MURPHY, 2005)

The filmmakers have done due diligence to secure permissions
for all archival material used in this film.

MADE WITH THE GENEROUS SUPPORT OF
JUSTFILMS, THE FORD FOUNDATION

THE ANDREW W. MELLON FOUNDATION
OBERLIN COLLEGE
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SPECIAL THANKS TO
TONI MORRISON
FORD MORRISON

THE LOUVRE MUSEUM

CHARLES BURNETT
EDWIDGE DANTICAT
JONATHAN DEMME

WILLIAM FORSYTHE
MARVIN KRISLOV

PETER WELZ

JEREMY SMITH, THE NEUMANN JAZZ COLLECTION, OBERLIN CONSERVATORY
KEN GROSSI, OBERLIN COLLEGE SPECIAL COLLECTIONS

RENE BOATMAN
JENNIFER BRADFIELD

Clinica Estetico
SHANE BISSETT
BONNIE YASKEY

 
NANCY BAKER CAHILL

LAURA BROWN
MARIE BROWN
RICK BROWN
WYLY BROWN

REBECCA CROSS
AMBER CZAPRANSKI

SEAN DECATUR
MEREDITH GADSBY
RASHIN FAHANDEJ

SOPHIE HARARI
MICHA HILLIARD
JOANNE HOWARD
WENDY HYMAN
LIZ MAUGANS
ARTURO ORSO

CLAUDIO ORSO
PAOLO ORSO

CHARLES PETERSON
ALLISON PINGREE

GREG PINGREE
PHYLLIS PINGREE

TOBY PINGREE
GHISLAINE RICHÉ


